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plistic
muption

Diane Burko's paintings
of volcanoes burst into
Locks Gallery.

By Robin Rice

'm not the first to remark that Diane
Burko's recent printings of volcanoes,
currently at Locks Gallery, are more exeit-
':.u.giJ;. vl ol om canvas tham in |_||'if'|'__'|"-.'n:-
hipsrd st least thres people comment on this
phenomenca. It 120"t merely a matter of
geale, though some of Burko's printings
io this, her first sodo show in free years, are
will over T feet in ane dimension. It's not
entirely the application of pigment either
Burko is a direct painter, and her fluid brash-
work is easily visible, Nevertheless, the
marks of the brash, which vary from dabs
af searlet edged with yellow following traals
of molien lava in Halema uma's Crater 83,
to the white-hot impasto center in Kdiaeea's
CrpenTowy, Mawaii 4.1, towhorled plumes of
steam where hot lava hits the water 1n
Polergret Fali 4, do oot call artention to teem-
selves as, to take an obvious example, van
Grogh's deeply furrewed brush strokes do,
Perhaps it's mostly samething to do with
eolor, which, thouph accurate in raprodus-
tion, 1% more subtle when seen in real lafe
For this sertes, which she plans w eontinae,
Burko warks hard to find eolors that approx-
imate the materinls she is representing,
“to equate,” she snys, “an o visceral level the
feeling of contacting with that basalt and
lava.” She tackies dense, lighl-abeorbing
basalt, compacted or powdery layers of nsh,
serpentine ignesis rivulets or & cooled¥ri-
able silicon-rich crust that crunches ioto
glassy shards underfoot (“like walking on
tonst"; as wall as fiat, blue, mirrorlike wates,
turbalent h-n'.li.ng wives nnd distant moss
groen hills. Toreprsent sorme minaral-hased
parfapes ghe sometimes adds an almest s
ible bit of reflective metallic pigment.
Burko's interest in the specific charncter
of surinces seams to he hrir-:htonm‘[ sinoe the
completion of her major 1998 muoral prag-
ot Wissehickon RiefTections far the Marrott
Hlorte:]. Thint panuracns certainly takes acsount
of the way materials rezpond to light. In
foet, refllections in water sceupy about half
the aurface of the paintings. Still, the
Wissahickon walls are painterly printings,
a8 symphony of juicy brushwork that is s
much about paint on canvas ns it is about
representation. “Watch me print!™ they say
with appenling veree
Burko's valcant paintings develop maore
of a dialogue betwesn abstraction and rep-
resentation, but, in addition, their intringse
drama is intellectunlly distanced. Un the
one hand, they are obvioualy linked in sub-
ject and methed toan earlier pealogical seres
Burke did in the 15708 in which she flew
over the Grand Canyon in 6 small pleane nnd

1J:-|_|l|. |_|| ||,.-I|'h-|_.":':|.|.:||'|:-\. that sha later translated
inio peuant. But veseadly, they seem o be direct
descendnnts of 18ih-century landseapes by
Romuntic pauinters like Frederick Cliurch
il Albert Biorstoacdt, i which twe artist acta
as awitness to phenomena that are inac-
L Lo |_|||_- [ ] |_||-r| | TRATY | bH?l?]l' Traval i."l__T tio e
Andes (Chureh) or on a mapping mission to
Yosemite ( Bierstadt), the painter mads
sketohes and notes and trenslated them inta
pointings on his return. Burko's prooess 1s
similar, using photography — her own or
somirtimes imnges taken by voleano obser-
vatories — as her recording tool.

Shis Fl:n» & s lar seges l.d-l:lli.-uil.u:l. Lo, Shie
wants o share her peological knowladge
and vision of the earth as an entity in con-
sant tronsformation, § smultinems process

of destruction and creation. Her approach
iz Bomentic in 1te reansct for the acals and
foree of natural phenomenn, [t acknowledges
nwe, but dispassionately, without exag-
geraton. A valeano, she believes, “personi-
fies the power of nature and the powerless-
niess of us — even with all cur technology
and Internet commumication.
“Thevolcances I'm attrsctsd to
are user-friendly,” Burko insists,
but she acknowledges that even
the moat closely monitored ones
are damperous “Tn Hawsii | walked
on 40 feet of lava covering hous-
&5, It moves slowly, but you never
really know,. Think af Mount St.
Helens; they were monitoring it like crazy,
and then it was too late. When [ was at Etna
[a week before the recent eruption], every-
body said, Be careful of the north flank,” but
the eruptions cams out of the south flank,”
“T have to be stimulated by a landeeaps to
paint it,” she says. When she found volea-
nioe:s, she was looking for stimulation. After
the Wissphickon murals, o major three-year
praject, she needed 5 change. A friend invat-
ed her on o trip to the Costa Rican rain-
forest. “The rainforest depressed ma,” she
recalls “The butterflios and monkeys wene
nice but not interesting.” Then they visited
the Arenal volcans observatary, She watched
the voleano for a whale day and was heoked,

Dlane Burko, Kiowsa's Overffow, Hewall #7 (200000 on canas.

e, ity papar. red

She visited more valeanoes in Costa Hics
and started studving the subject bath from
the geclogical and historical standpoint.
Thee Intermet provides information from val-
eans ohservatorics nll over the world, She
reread John McPhee as well a5 Susan Sontags
Thke Valeare Lover, and studied peclogical
surveys and maps,

A 5000 Lesway Foundation Grant allowed
Hurko to trevvel in Hawadi. A dark painting,
Halema'uma'u Crater 83, might depict a
young planet before life has evalved, The
vast, dusky sweep of stone curves sharply
into shallow ridges, all stresked with rib
bons of glowing lnva bleeding through the
earth’s crust as pole steam drifts acress a
horizom lit not by sun or moon bat by heat
from within tse earth jtself
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Ancither grant allowed Burke torent a hel-
wearpter o flv over voleanoes in Italy, Yellows
dermireste much of Vieleerus freers She Air Clsds
of vapor rise from several points on the iskand
while an irreguler croter yawns covelike in
the foreground, hrhrﬁnmthedduld}
pu.'in'l.-ud. ru-d}' comst and sea have a hazy,
strangely primeyval quality.

2 ; From the =ame trip, Sirombal
frarm ithe Air #2 is one of the most

AMD SEFULES gffective works in show with its
1 ‘ﬁ'f:f-l;.ﬁ'..' sweep af cool gray-green maun-
tains behind the dynamie fore
ground action. Burko also took
a ferry to Strombaoli and elimbed
it. At the crest, she seys, “You
can look into three or four petive craters,
which procluce minar eruplons every t-JghL
ar 10 minutes, You wear a hardhat to pro-

tect you if w Litthe lava bomb hita”

One might expect Burke's smaller stud-
ing to be about “lova bambe " looes and espres-
sive, but they are diagramlilee eompared to
the finished palntings, which combine the
formalism of linear lava flows with effec-
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tive atmospheric and spatial effects. leeland, -

avaleanic country famous for its clear Light
nnd trenless honzons, 18 the mext Lermlary
an this artist's Hst. Voleano lovers and fans
af landscape painting, brace yourselves (bt
s the Locks show first),
(r_ricelleitypapernet)
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