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[hame Burko investigates wolca-
noes with o commitment rem-
inigscent of such 1%th-century
Romantic landscape painters as
Frederse Edwin Church and Albert
Bierstadt, She visits volcano observatories around the
world and climbs lava Gelds. Leaning ot of the open
door of & helicopter, she photographs. voleanic activiy
from the air, Burko's “Volcano Seres.” shown com-
pn:huruiw::l}' here for the hirst b, dfe ﬂulh‘lillg al-
oi-canvis portrayals of craters in Costa Rica, Alaska,
Hawaii, and southem Taly,

Stark and shadowed, Halema wna 'y Crater £
(20000 suggests the planet’s geological infancy, On a
fiwe-by-seven-foo canvas, Burko depscts molien Lava
bleeding through the earth™s crust, marbling the vast
dark SWEE af ridgﬂ.l shome with mad,
arange., anel :,.'¢|In1.l.- rivubets, while
pale steam drifts acmss the: horaon,

Oeccasionally adding hits of
metallic pigments to represent
carth's mineral-rich ground. Burka
suggests igneous materials from
heavy basalt 1o layers of ash, With
egual fimesse, she records the vol-
canle landscape: sermted hamls of
mountains encircling still blue
water or boiling cascodes discharg-
ing plurmes ol eam into the armosphere,

An almwst pastel palerte of yellows, blues, moss
green, and mated vioket dominsies mach of Valeans
frowe ghe Air (3001, o painting based on o voleanic
sabe in laly. Vapor clouds rise from severa] points on
the mlamd while an iregular craber yowms in ihe fone-
ground. A delicately mendered rocky comst hos a fe-
cumdl, primevil air.

Srrombali froan tive Air #2 (2001 was one of the
strongest works in the show. with its
panawamic view of cool green Halian moun-
taims behind the dynamic foregroand pction
af thick while smoke and gray-blue vapor
msing from Ehee Crager.

With Srrombefi, and all her paintings,
Burko pays homage o nature's power and
fierce beauly. —Raobin Rice
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